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Research / Assess / Collaborate

Consult relevant references: designer / artist catalog raisonnes
exhibition catalogs, costume history books

MGnneCIU/n Dressjng Historical periodicals : LIFE Magazine, Harper’s Bazaar, Vogue
|V|0u ntl ng Garments for DISp|ay Online — Googlebooks or Print — library

Historical patterns: Vogue, McCall’s, Butterick
Museum Collections (online or print): The Costume Institute,

V&A, The Kyoto Costume Institute, IMA, LACMA,
Museum at FIT, CAM, etc.

Kathleen Kiefer

Senior Conservator of Textiles

Petra Slinkard

Curatorial Associate, Textiles and Fashion Art Other: FashionEncylopedia.com, VintageFashionGuild.com,
FashionEra.com

The Silhouette after 1890

The bustle disappeared from day dresses and the new day skirt style was
flared smoothly over the hips from a handspan waist and then gradually
widened at the hemine. =

By 1895 the leg of mutton sleeves swelled to gigantic

proportions and were also used on décolleté evening dresses.
The size of the sleeves was highlighted by the comparison of
the tiny sashed or belted waist against the simple gored skirt
that flared out all round to balance the massive sleeve heads.
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Hostess beauties of the 1890s. Left - Mary Moore, right - Grace Palotta

Tailor Made Ready to Wear Costumes

The tailor made was called a costume or a suit and made of wool or serge. Middle and upper
class women wore them with shirtwaist blouses. Looser less fitted versions of a simple suit had

been available for informal wear since 1850. But the tailored suit as we know it was first
introduced in the 1880s by the Houses of Redfern and Creed. Initially only the jacket was tailored
and it was worn with a draped bustle skirt.
By the 1890 and until 1910 the gored skirt also looked more
A28 tailored and matched the jacket style which followed the changing
7 silhouette of the time. In the 1890s the tailored suit was thought
‘9 both masculine and unladylike, a description usually used for a
o fairly plain garment. Describing female clothes as masculine was
E intended to be derogatory.

tailored suits ideal for travel.
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The pink tailor made shown left here has a short bolero effect jacket. The second green
jacket is a longer line jacket that continued in popularity, but became straighter and less
ed toward the end of the Edwardian era.

Historical Silhouettes
Screen shot : Fashion Era.com
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Vogue Pattern, 1950s

Condition

Inherent Vulnerabilities
*Knit
*Heavy Embellishments
*Bias Cut
*Etc

RS ENPPER
evening dress by Callot Soeurs, abo!
IMA 77.360

Highlights of the ensemble: What is the most important to
aspect a particular piece regarding its design? How does
that design element reflect the thesis of an exhibition?

Instituti

onal Preferences: Mood, Style, Attitude

Safety of the Garment

Condition

Inherent Vulnerabilities
Minimize Handling

Create the Desired Appearance

Inherent Vulnerabilities

*Knit

*Heavy Embellishments

*Bias Cut
*Etc

Halston, about 1977
IMA 1983.124




Featuring important design aspects of an ensemble

D 4

evening dress by Halston, 1981

evening gown with cape, Christian Dior, about 1954
IMA 82.846ab

IMA 1984.414ab

evening ensemble by Halston, about 1976
IMA 82.216ab

anonymous Says
May 16th 2010 at 9:30 am Make them work for you
I'm glad you selected natural skin tones for the manneguins in this
exhibit, and | hope you continue this in future exhibitions. | think it
does violence to a garment to treat it as an abstraction independent
from the body that wears it. While it may be desireable to separate
the identity of a garment from the identity of any particular person, |
think its important to select mannequins that are as generally human
as possible and | appreciate the improvement that this exthibition
represents. This leads to another point. | have noticed in past Headless
exibitions that the IMA tends to select more lfelike mannequins for

more recent garments, and that older period garments are displayed

on alien-looking mannequins with awkward and unrealistic contours. | Half-legged
find these less- lfelike mannequins to be detremental to the

appreciation of the garments they support, and | wonder if some sort
of bias is at play that leads the IMA to display period garments on
hideous mannequins. Perhaps the widespread use of corsets in the Dress forms
past makes it diffcult to find mannequins that can fit period
garments. but if the IMA is willing to modify mannequins for the .
present show, | would hope that they could do so for future displays Custom adjustments
of period garments. It would bring the periods represented to lfe more

fully, and would better convey the intended aesthetic aflect of the

gaments, to see them displayed on mannequins with more human

contours and flesh tones




Jacket by Mason Martin Margiela, S/S 1997 suit; ‘Bondage’ by Westwood / Mclaren, 1976
IMA 2010.229 IMA 2011.175a-c

blouse by Franco Moschino, 1990s
IMA 2009.21




dress, by Thierry Mugler, 1981

Mannequin altered to accommodate 26 in waist
IMA 2010.26
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Goldsmith Mannequins




Mannequin Resources:

ROOTSTEIN "

COLLECTIONS SEARCH

&  Your promier source for B
w  Mannequin RENTALS and SALES! S50 e oday
e N\ ..702.987.5830

Featured...

Female Faceless Mannequin

Rootstein Display Mannequins Las Vegas Mannequins

Mannequin Management
Measurements
foves oo —ts180, M The most critical are:

o
Mannaquin styte: _Gotdsmt
Hoad or o head _X_

or wo shoes _X.
toes?_mo_

A. Bust Circumference ——
B. Waist Circumference —
C. Hip Circumference
D. Center Back Length—top
of spine to waist
E. Shoulder to Bust Point
waist_201/2__
s 34

Tnsaam (to ankte)_30.
Waist to andts 92

Ao dongeh Lo wnio0 L1112 Will the mannequin fit the garment?
*Measure the inside of your garment
*Measure the mannequin
*Reduce excess garment handling
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A. Bust Circumference

B. Waist Circumference

C. Hip Circumference

D. Center Back Length—top
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Will the mannequin fit the garment?
*Measure the inside of your garment
*Measure the mannequin
*Reduce excess garment handling




Materials and Supplies Materials and Supplies
*Tubular cotton surgical stockinette — 2” and 8” *Polyester needlepunch batting & polyester fiberfill
*Polyester needlepunch batting & polyester fiberfill
“Twill tape
*Nylon net/tulle
.3 mil HDPE (high density polyethylene) light duty plastic sheeting
*Cotton sewing thread

Materials and Supplies Materials and Supplies
*Tubular cotton surgical stockinette — 2” and 8” *Twill tape
*Nylon net/tulle
«.3 mil HDPE (high density polyethylene) light duty plastic sheeting




Materials and Supplies
*Cotton sewing thread
*Knit covering fabric

*Arm, hand, waist & leg attachments

*Be sure the mannequin is clean
and smooth

1. Cover the mannequin with tubular
*Also, be sure your hands are clean Fi A stockinette, pantyhose or another
and smooth . close fitting archival quality
material to provide a surface to
anchor to or secure padding under

. Add padding—polyester
needlepunch batting and/or fiberfi
—under stockinette or stitched to
the top of stockinette, as necessar
for desired modifications

. Cover any exposed polyester
batting with an appropriate
finishing fabric—tubular
stockinette or another fabric




umpsuit by Halston, about 1972

IMA 1986.221ab
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evening dress by Halston, about 1977
IMA 1983.124

Halston: An American Original
Elaine Gross & Fred Rottman
(1999)




evening dress by Halston, about 1975
IMA 1985.640ab




v coat by Bill Blass, early 1970s
Display 2012 Display 2002 IMA 1991.34

evening suit, by Gabrielle ‘Coco’ Chanel, about 1965
IMA 1983.49a-d




Hand secured with hot melt glue

Sleeve padded to shape with tulle

evening dress by Bill Blass, 1960s
IMA 1985.150ab
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Halston

i t by Halston, late 1970
evening coat by Halston, late s Steven Bluttal (2001)

IMA 1988.292

cape suit by Norman Norell, 1957/58
IMA 80.623ab




day dress by Norman Norell, about 1957

IMA 1985.211ab




dress ‘Cyberglitter’ by Stephen Sprouse, 1993
Lent for exhibition by Stephen Sprouse Archives LLC




tuxedo by Stephen Sprouse, F/W 1988
Lent for exhibition by Stephen Sprouse Archives LLC
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evening dress by Halston, about 1971
IMA 1984.96

Exhibition view: Simply Halston
IMA

Halston
Steven Bluttal (2001)

evening dress by Christian Lacroix, 1988
IMA TR11507/a-c
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